E. e‘}z-}r _)

(00 PFizey JIIE" f%‘_?

from the lUth \mm.tl P u-:lcl IOD

Meetiophibners
Carclyn Robles Peser Selzer

) i e Ml ol | LA L) T il 8 ad

4

<

Weelcome Spring
{113

- Animal & Wildlife Category

seconn race Dy La Rue Mahlke

Temn D LaRue Mahlke's inspiration for her winning
patnting, Welcome Spring, was the slivery, cool qual-
ity of the light on a fopgy morning and the way the
light hit the back of the horse. She patnted t from
refirence photos tn her studio, a spare bedroom that
she’s comverted tnto a comfortable workspacs, Whils
working, she viewed the photos on her computer and
referred to thumbnail sketches that dictated design,
value range and color scheme. °T think design in a
petnétng is key to s success.” she says, “and so is the
use of a dominant value and harmonious color.”

After mounting a sheet of UART on Gatorhoard,
she sketched the large shapes with a Shorty drawing
pencil and placed the horss, Next, selecting 1- to %-
inch pleces of Nupastel and Rembrandts, she blocked
in the shapes with middle and dark values in both
warm and cool colors. Once this stage was complete,
the artist ussd a wash of mineral spirits to dissolve the
pastel and firmly establish the underpatnétng.

Omce the underpainting dried, she re-established
her darks and mid-darks with some of the pastals from
earlier Mext, the artist added other pastels to her ar-
semal, including Untsom, which she lkes for grays;
Sermelier and Schmincke, for the sofines; and Terry

Ludwig, for the colors. Wath these,
she painted the background, sky
and the edges of the trees tn
the middle ground. Finally, she
worked all areas s

and developed the patntng as a
whole before focusing on detals.
“I paid closs attention to edges at
this stape and comstantly checked
values, color termperature, ssrial

and drawing™

Mahlke's outdoor patneing ap-
proach i the same. If the weather
1s doudy or damp, however, shell
shtp the wash with mineral spir-
fts, T use Viva paper towels o
push the pastel into the paper 1
want an imderpatntng, or Il just
patnt directly, layering the pastels
and leaving much of it unblend-
ad.” ( She restricts blending to sky
and clouds ) Often sha'll fnsh a
wurk she started an-location tn
the studio, which allows her to
spend more time evaluating a
piece. “Nothing in my painting
can be too precous. If something st workdng, I'm
willing tos do what it takes to make tt work.”

While growing up tn south-central Texas, Mahlkes
showed an early interest in drawing, By age 10, she
was taking art classes with Stmon Michael (1905-2008).
In high school, she wes introduced ko pasted, but dido’e
t1y them again untl] around 1990, when a friend rec-
ommended that she buya full set of Rembrandts. She
next attended life drawing and portrate classes, which
helped herwin commissions for portraits and other
work. Workshops with artists such as Bob Rohm and
T. Allen Lawson got her fnto panetng the landscape
outdoors, and she began to win awards. Today, she
teaches plein i workshops in both pastel and ofl

Mahlke (www.dlaruemahlke.com) ts past prest-
dent of the Central Texns Pastel Soclety and a mem-
berof Fletn Atr Austin and Rocky Mountain Fletn Atr
Painters. She has been an Imdted Artist every year
since 2003 in the prestigious Maynard Diwon Coun-
try anmal art show, and earned an Honorable Men-
tion in the Antmal & Wildltfe Category of the ninth
annual Pastel 100 Competiton.
by Whistlepik Gallery ( Fredericksburg, TX)

See Mahlke: Honorable Menton on page 00.
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